Paleface 


by Eric T. Miller 


In recent years, folk music has come to 
mean Suzanne Vega, Edie Brickell, Indigo 
Girls, and what Paul Simon was doing 25 
years ago. Yet aside from Simon and his past, 
this music is really no more than acoustic 
bubblegum pop. But a growing (but virtually 
unknown as of yet) underground New York 
“movement” might just redefine modern folk. 


Heading this “movement” is Paleface, a” 


singer/songwriter in the truest tradition of 
early Dylan and Neil Young. 

Hailing from Avenue C, which “is not exact- 
ly the most wondrous place in the world,” 
according to him, Paleface is the modern dirty 
beatnik. With a disposition and speaking 
voice very similar to Fritz the Cat’s, the 24- 
year-old Paleface epitomizes everything asso- 
ciated with the ‘60s Village folk scene. Broke, 
living with his married girlfriend, he gets 
together with his musician, poet and artist 
friends (including Roger Manning, Billy Syn- 
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drome, Lach, etc.) to play his songs and listen 
to his fellow beatnik’s art forms. He is an 
N.Y.U. dropout who uses neighborhood cats 
to kill the rats in his apartment. He rolls his 
own cigarettes because of the high cost of 
store-bought butts. And with the exception of 
a Pittsburgh show last summer, Paleface has 
never played outside of the New York City 
area. 

But Paleface has one very important thing 
that separates him from virtually every other 
Village folk singer of the ‘60s, as well as 
now—a major label record deal. Signed by 
Polydor/PLG at the beginning of this year, 
Paleface has just released his self-titled debut. 
Recorded in six days and mixed in an after- 
noon, the stunning LP is flawlessly produced 
and engineered by Kramer of Bongwater, 
King Missile and Galaxie 500 fame. Paleface 
calls the album “a Shimmy Disc record for 
Polydor,” as he feels it showcases an indepen- 
dent sound with the marketing capabilities of 
a major label. 

Although some of the tracks have multiple 
guitar lines, banjo, bass and keyboard, Pale- 
face says the album is a true representation of 
his live solo shows and “open mikes.” “It’s a 
pretty good documentation of what I was all 
about four months ago,” he says in his cool, 
bored-sounding monotone. “It sounds a lot 
like my live performances. We didn’t have a 
lot of time to do it. I guess about half the 
record was done in one take.” 

Besides having an unorthodox method of 
recording music, Paleface has an unusual 
relationship with his record company. 
Although he was nameless and faceless out- 
side of N.Y.C., Paleface was allowed to choose 
his producer, something virtually unheard of 
in the major label music business. “I demand- 
ed Kramer and they (Polydor) said o.k.,” he 
says. “I did some demos for Sire and they had 
me with a producer, but it wasn’t happening. 
He was a nice guy, but nothing really came 
out of it.” 

Writing meaningful songs is the most 
important priority for Paleface. He knows 
how to change emotions and pictures into 
songs and has already written a second 
album’s worth of material. “I write about 
whatever affects me,” Paleface says. “Things 
are really fucked up and there’s a lot of shit to 
think about. I just put it into music.” 
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“IF ULrepresents God's county in Re land, Chen Fatima Mansion s 
Surely Muse dwell iN Mak coutry?’ S Hell,..the Mansons faade i5 
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Passive Rimes, Coughlan doESN’X come go PRAISE Du to spew pile.” 
Rolling Stone, September 1991 
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des the Violent Femmes), Talking Heads’ Jerry- 
iis these four 20-year-olds from Pennsylvania 
eve in something, who have a real point of 
ir Mental Jewelry LP hits stores in early ’92. 
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